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NOTICES. 
ise of our subscribers whose subscrip-, 
are ' due are requested to forward the 
wmount for the next 12 months with as little 
lay as possible, or thé posting. of their 
| be discontinued. 
wal subscription (12 issues) 2s. Ga post 
for the United Kingdom, or 3s. for 
rica, the Coionies, and abroad. Our 
erican subscribers may remit us $1 not 
cover a subs reption of 16 issues 
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ich wil 

St /7e€. : 

All commumeations, wvitations, tickets 
concerts, &c., dc., should be addre 
the Editor, 38, Warwick Road. Kagl’s 

CURRENT EVENTS AND CONCERT 
NOTES. 

AT HOME,” 


['he competition for the Dove Scholars! 


ook pl 


he Royal Academy of Music I 


turday, the 13th February 
‘iners were Messrs. Alfred Burnett 
Frye Parker, and Emile Sauret (chairman) 
id the scholarsnip was awarded to Edwin 
icer Dyke (a native of Plymonth). The 
alniners Margaret S. Hollo 
way. 
Mr. J. Harold Henry, of Derby, announces | 
vrand Orchestral Concert to take place | 
Jn ‘Tuesday, March 9th urther particulars 


commende:! 


of same 1 tand over till our next issue 

Hans Brousil announces his sixth season 
of Thursday Subscription Concerts at ihe 
Queen's Hall, on March 4th, 18th, April 
29th, and May 13th. The first concert was 
to include Beethoven's Septet, the second will 
be Brahms concert, and the third Davidolf. 
The concerts are under the direction of Mr 
N. Vert 

Mr. Vert has 


to give 


arranged with Senor Sarasa 
two concerts at St. James’s Hall on 
Saturday June 12th 19th, 
Sarasate will also appear at the Philharmonic 
Concert at Queen’s Hall on June dra. 

Mr. Robert Newman bas made arrange 
ments for M. Lamoureux to pay us a Visit 
with his orchestra for six orchestral concerts 
beginning on Monday March 22nd, and 
periormanc m every alternate 
ending the series on 


ufternoons and 


eiving 

afternoon and evening, 
aturday, Mareh 27th 
Dr. Richter will give h 

next summer on Ma; 

June 14th and lst, and his autumn 

opens on QOciober 16t! lasts for 


weak 


s orchestral concerts 
24th and 31st. and 


Mr. Henry J. Wood, of Queen’s H 
been appointed conductor at the Harl’s ¢ 
Exhibition, and he will give « series 
historical and othe: Minpre 
isLant conduct 


Hall. Mr. Vicars \ 
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and there will be a permanent orchestra of 
eighty players. \ 

Mr, Theodore Werner's third recital on 
February 18th, at St. James’s Hall, proved 
again that he is an artist of exceptional 
technique, beauty, and purity of tone. The 
sonata for violin in A with which the concert 
opened, was decidedly his best effort. This 
was followed by ‘‘ Chaconne” in D minor for 
violin alone (J. &. Bach), ‘“ Romance’ 
(Svendsen), Grand Concerto (Paganini), with 
“Cadenza” by Theodore Werner—a terrific 
feat of techmque — Robert Schumann's 
‘Garten Melody,” Pablo Sarasate’s ‘‘ Danse 
Espagnole,’’ mazurka “ Dans le lointain ” 
(sugene Ysaye), and “ Romance sans paroles 
et Rondo elegant’’ (Henri Wieniawski).— 
The fourth recital took place on Thursday, 
March 4th, with the following programme :— 
Sonata for violin, in D major (Pietro 
Nardini), 22nd Concerto—First Allegro in A 
ninor (Giovanni Battista Viotti), Nineteenth 
Concerto—First Allegro in D minor (Rudolph 
Kreutzer), Seventh Concerto---First Allegro 
in A iminor (Pierre Rode), Barcolle (Louis 
Spohr), Polonaise (Henri Wieniawski), 
Romance (Alex Zarzycki), Réverie (Henri 
Vieuxtemps). 

A correspondent informs us that Mr. 
Gordon Tanner, the popular young violinist, 
inet with quite an ovation at a very enjoy- 
able “smoker "’ recently given by the Press 
Club. He is said to have been quite the 
hit of the evening and was in excellent 
iorm, playing with a degree of style and 
finish, which has so often charmed large ° 
audiences at St. James’s and Queen's Halls. 

The Australian violinist, Miss LEileen 
O'’Moore, who may, all the same, be of Irish 
extraction, made her début at the St. James’s 
Hall, on February the, 23rd. The younglady 
comes fresh from Leipzig and Brussels, where 
she has finished her musical education under 
no less authorities than Professr Hans Sitt 
and M. Ysaye,which may be a sufficient reason 
for one of our great dailies to speak in some- 
what disparaging, at the same time patronls- 
ing terms, of her performance. Our esteemed 
und learned critic must not forget, that he 
himself is not a fiddler, and that he, there- 
fore, must put up with it, if others, who 
know something about violin playing, rudely 
contradict him. We must ask him, if the 
artist had hailed from one of our great 
musical Dispensaries, would he not have been 
the first to go into ecstacies over her perfor- 
mance? But the new comer came from 
abroad, and, according to his theories, evi- 
dently nothing good can come from there. 
However, not everybody seemed to be of ;yeH 


TIMES 


same opinion, and to show that we are quite 
unprejudiced in the matter, we will quote the 
opinion of the critic of our contemporary, 
Musical News, which we fully endorse :— 

Miss O'Moore was first heard in the ~ Allegro 
Pathetique of Ernst. and aroused the audience to 
great enthusiasm by her admirable rendering of the 
work. In Spohr’s adagio from the ninth concerto she 
was heard to even greater advantage, the clever 
violinist playing with much expression and firm bow- 
ing. In Txschaikowsky’s first movement from the 
concerto, Op. 35, Miss O'Moore more than satisfied 
her hearers. We hope to hear her again in the near 
future; she is worthy of a place in the first rank 
of lady violinists. The orchestra (under their able 
conductor) played beautifully the Four English dances 
(in the olden style) of Mr. F. Cowen and the 
* Rosamunde”’ overture of Schubert. Weber's over- 
ture to “ Oberon” opened the programme. 

Mr. Arthur Busby, a promising young 
tenor, gave a most enjoyable ‘“‘ Bohemian ” 
concert at St. James's Hall, on February 
15th, before a large and appreciative audi- 
ence. Mr. W. Butland Lane occupied 
the chair, and everything passed off in a 
most satisfactory manner. Amongst the 
instrumentalists were Mr. E. Polonaski, who 
played for his violin solos two Slavonic 
Dances, and also joined Mr. G. T’. Miles in a 
duet for harp and violin. Mr. Frank Brock~ 
played a couple of violoncello solos by Popper 
and Davidoff with good effect. 

“They all play well!’ This is the verdict 
one is bound to express after listening to 
the playing of the majority of the numerous 
young lady violinists who are now. every 
day emerging from the obscurity of the 
class-rooms of our great music schools to 
the platform of one of our concert-halls. 
“They all can fly up and down from the 
top to the bottom of the violin with fairy-like 
agility ; double stoppings, runs in thirds, 
sixths, octaves, chromatic passages, havr- 
monics and double harmonics, are a mere 
bagateile to them. They all are possessed of 
a neat up and down staccato bow, no matter 
which, and they all play in tune, or some- 
times out of tune, more frequently, however, 
the iatter. The latest addition to the verit- 
able army of lady violinists who are claiming 
the attention of our concert-goers, was made 
the other night when an evening recital was 
given by Madame Lotta Harkness, at which 
Miss Marian Jay, if we are not mistaken at one 
time a violin prodigy, made her venirée, after 
an absence of five years, which time had been 
devoted by her to hard work and earnest study. 
The new comer gave abundant proof that she 
had not wasted her time, and her rendering of 
Saint Saéns’ ‘“ Andante and Kondo Capri- 
cioso” reflected the utmost credit upon her 
own talent and industry, as well as,ypon her 


Dawaster’s, M. Emile Sauret, we believe. Her 
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subsequent efforts, a Romance by Svendsen, 
and Mazourka by Sauret, were ¢ qually 
suceessful, and she fully deserved the recall 
which her performances evoked. Miss Jay 
showed a considerable amount of technique, 
her intonation was almost irreproachable, 
while she gave evidence of strong artistic 
perceptions. Her tone, however, is at present 
somewhat small, and she lacks the breadth, 
fire and enthusiasm which characterise the 
playing of the great artists of the day. How- 
ver, this will no doubt come in time: at 
present we cannot expect it from one who is 
till in her “‘teens.’” Miss Jay has certainly 
our best wishes, and we shall at all times be 
pleased to chronicle her future artistic suc- 
cesses. A word of praise is due to Miss Ethel 
\. Cave for the excellent manner in which 
she discharged her arduous duties as an 
accompanist. 

The Duck Club, whose motto is ‘‘ Post tene- 
ras—Dux,” (not lux) gave an ‘ at-home” at 
the Criterion Restauranton February, the 24th, 
which was fashionably attended. A capital 
programme had been prepared, and was most 
suecessiully carried out by a number of 
. . a 
artists, amongst whom deserve notice Miss 
Mary Middleton (soprano), Miss Jessie 
Peake (pianoforte), Dr. H. Winstanley Shad- 
well (baritone), Mr. Murray Bemister (bari- 
tone), Mr. D. Christie Murray (recitation), 
Mv. EK. Polonaski (violin), and several others. 

Yorkshire: Our correspondent draws attention to 
the successtul appearances of Herr Heinrich Dittmar, 
vho has recently been heard at concerts in various 
towns in Yorkshire ; perhaps the most important of 
these were the concerts given by this violinist on 
February 4th, at Harrogate ; February 5th, at 
it Darlington, and February the 10th at Rich- 
mond. The local press speaks most highly of this 
violinist, who roused his audiences to a high pitch of 
enthusiasm by his wonderfully brilliant and effective 
renderings of the following compositions : —* Le 
Trille du Diable ” (Tartini), * Berceuse ’ (E. Dittmar), 

Fantasie Caprice’ (Vieuxtemps), Duet for Violin 
nd Piano (Thalberg and De Beériot). The violinist 
had the advantage of being accompanied on the piano 
by Mr. Jean Dettmar, and he also had the co-operation 
of Mr, G. S. Drake (vivloncello). The latter artist was 
heard in a* Serenade and Tarantelle.” by V. Herbert, 
and also took part in Mendelssohn's Pianoforte Trio in 
1) minor. — O.F. 

Brading (sie of Wight): A pleasant and highly 
uccessful concert was given at the Mall Board School, 
vy Mr. J. Edwin Bonn and his well-trained orchestra, 
on February 25th, before a full house. The purpose 
was a very laudable one, as the proceeds were to be 
levoted to the Indian Famine Fund, The programme 
loexs not call for any special criticism, containing, as 

did, mostly items more or less familiar to musical 
peuple, and there only remains to say that the concert 
proved a brilliant success in every sense of the word. 

-_—-— L.N. 

Luton : Mr. Herbert Manning’s Orchestra, consisting 

ilmost entirely of resident performers, acquitted itself 


admirably in a somewhat lengthy programme of 
music performed at a recent conversazione given by 
the Mayor of the town, Among the works performed 
were a Schubert Symphony, overture “ Marco Spado"’ 
Henry VIII. dances, and the overture to “ Poéte et 
Paysan,”’ Mr. Manning is a well-known local professor 
of the violin, and has recently been appointed a local 
representative of the College of Violinists, and an 
examination there was held on the 3rd March. —~7’. F. 

Wednesbury : 1am very sorry to have to record an 
accident which has befallen Master T. F. Morris, 
the rising young violinist of this town, who is persuing 
his studies in London. He was riding a bicycle when 
he collided with a doctor's barouche. He now lies in 
St. ‘Thomas's Hospital with a broken thigh. 

(For surther Provincial News see page 93.) 
‘“ ABROAD,” 

The Boston String Quartet gave its second 
concert in Association Hall the 12th. The 
programme included Beethoven’s Op. 130 ; 
tubinstein’s piano trio,- Op. 52 (Mr. 
Schnitzler, violin, Mr. Barth, ‘cello, and 
Miss Little, pianist), and Mozart's quartet 
in D, 

Two novelties for orchestra : Glazaunofl’s 
Opus, called a tone-painting, ‘‘ Spring,”’ and 
‘* Donna Diana,” by Reynicek, were per- 


formed in one of the Symphony concerts of 
the ‘‘ Royal Russian Musical Society,” of 
St. Petersburg. 

Mdlle, Frida Scotta played the G minor 


Coxcerto by Bruch, at her first appearanc: 
at these concerts. Without possessing a 
very brilliant technique, she managed to do 
justice to that well-known work in every 
part. 

Mme. Teresina Tua will, it is reported, 
return to London for another series of recitals 
in the autumn. 

Miss Beatrice Langley, Mr. Braxton Smith, 
and Mr. Lempriere Pringle, who have been 
touring with Mme. Albani in Canada and the 
United States, were due to arrive at Liver- 
pool on March 6th. 

The Kneisei Quartet gave its third concert 
of this season in New York on Tuesday 
evening, January 26th. The superlatively 
excellent work of this organization has now 
become a widely-recognised feature among 
New York music lovers, with the result, that 
its clientele has steadily increased, and its 
audiences are this season invariably large 
and appreciative. 

The programme of the third concert given 
by ‘“ The Bohemian String ‘Quartet "’ at St. 
James Hall on Monday, March sth, con- 
tained the following items :—The ‘“ Quinten 
Quartet,” by Haydn, Dvorak’s Quartet in A 
flat, Op. 105, and with Miss Fanny Davies 
as pianist, the Quintet in I’ minor, Op. 34, by 
Brahms. 
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There isin New York a Women’s String 
Orchestra, consisting of some 30 players, 
under the conductorship of Mr. Carl 
V. Lachmund. The directors announced a 
series of three conceris, at the first of which, 
on February 13th, given at the Mendelssohn 
Clee Club Hall,a new violoncellist, a Frl. 
Gaertner, was to have made her appearance. 
Prof. Klengel, of Leipzig, declares this artist 
to be ‘“ the best woman ’eellist he ever 
heard.”” The second and third concerts are 
announced to take place in March and 
April. 

Fritz Spahr, the American violinist, com- 
mitted suicide the other day in the Deutsches 
Hotel in Berlin. He left a letter addressed 
to Mr. Charles De Kay, the United States 
Consul-General, in which he said that he 
wanted to die, having closed his account 
with life. Friends say that Spahr has 
lately been addicted to the excessive use of 
morphine, which he took because of extreme 
depression of spirits. 


The boy violinist Huberman’s drawing 


powers seem to be on the increase, so reports . 


our American correspondent, as the audi- 
ences have been larger each successive 
evening, and the enthusiasm proportionately 
greater. Of his playing of the Goldmark 
concerto, it can be said that it has never 
been played better there. 

Edvard Grieg, Norway's great composer, 
the most original of living harmonists, is 
Vienna’s idol at present. His concerts there 
last year were so successful that he has 
returned to give three more concerts of his 
own works. The result was that several 
days before the first concert the papers con- 
tained the significant notice, ‘ All seats sold. 
Box office not open in the evening.” 

Josef Vilim, formerly a member of the 
Chicago Orchestra, now head of the violin 
department at the American Conservatory, 
has been playing at several concerts lately. 
At his last appearance in Cedar Rapids he 
was given the following well-deserved notice 
in the Cedar Rapids Gazette :— 

Although Bohemian music lovers were dis- 
appointed about securing Fr. Ondricek, the renowned 
violinist, they determined under no circumstances to 
forego the pleasure of hearing their well known 
countryman, Mr. Vilim, when an opportunity was 
offered. As yesterday was an open date with Mr. 
Vilith he was at once engaged by the Soko! Club 
to play here under its auspices, Mr. Vilim is not 
unknown in this city, having delighted a large 
audience last spring. Without any knowledge of 
his previous reputation as an artist his work last 
evening would fully attest that he belonged to the 
front rank of American violinists. In his solo 
numbers Vilim displayed \technic, bowing and expres. 
sive tone, which proclaimed him a master of his 
favourite instrument. 
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The quartet numbers were given encores and 
indeed every one of Professor Vilim’s numbers were 
accorded such applause that he was obliged to 
respond two or three times before it ceased. 

The death is announced from Milan of 
Cavaliere Antonio Bazzini, for sixteen years 
director of the Royal Conservatory of Music 
at Milan. He was a native of Brescia; at 
first an organist, he afterwards took up the 
study of the violin, and for many years was 
known throughout the Continent as an 
eminent virtuoso. In 1864 he retired to his 
native place to devote himself to composition, 
but some years later became a teacher at 
Milan, and in 1881 was appointed a director 
of the Conservatory. A quartet in C, for 
strings, has been head here at the Monday 
Popular Concerts, and some compositions of 
his have been given at the Crystal Palace. 
Cavaliere Bazzini was in his 79th year. 
Through a curious coincidence the pro- 
gramme of the last Hallé concert in Man- 
chester, on Thursday, the 11th February, 
the very day of the death of Antonio Bazzini, 
contained hia concerto in D major for violin 
and orchestra, played for the first time by 
Mr. Adolph Brodsky. 


SCANDINAVIAN MUSICAL 
INTELLIGENCE. 
By Hinorcarp WERNER. 

The Danish violinist, Miss Frida Schytte, 
known in England under the name of Frida 
Scotta, has successfully played violin con- 
certos by Saint-Saéns and Bruch, at two 
Orchestral Concerts given on the 20th and 
23rd of February, at the Royal Opera House,in 
Stockholm, in the presence of King Oscar 
and the Royal Princes. The fair artist, who 
recently was concert-touring in Russia, has 
had the honour to play betore the Czar and 
Czarina several pieces, and their Imperial 
Majesties were so charmed with her playing 
that Miss Frida Schytte was invited to take 
tea with them en famille, and also received a 
beautiful diamond broche as a present from 
the Czar. 

At one of the Chamber Concerts in Stock- 
holm, given by the well-known Auln String 
quartet party, a curious novelty was per- 
formed, namely, a string quartet in 4 move- 
ments, in B major, in which the ‘same 
motif on the 3 notes, BAF (descending) 
was used as the leading motif in each move- 
ment, The lst movement, an -“ allegro,” is 
composed by Rimsky-Korsakow, the 2nd 
movement, a ‘ Scherzo,” is composed by 
Liadow, the 3rd, a ‘ Serenade,’ is by 
Borodine, and the 4th, a finale, is by Glaz- 
uonow. The whole work is effective and full 
of interesting points. The motif is meant to 
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represent the name B.-la-F. (Belaieff), the 
publisher of most of the new instrumental 
music by the Russian composers, and the 
quartette is dedicated to Mr. Belaieff. 

At the Symphony Concert given at the 
Royal Opera House under the conductorship 
of Capelmaster C. Nordquist, on February 
14th, a Symphony in D, by E. Ellberg, and 
a Symphony in F minor, by H. Alfrén, were 
played for the first time in public. The two 
composers, who belong to the younger 
generation of Swedish composers, are 
members of the Royal Court Orchestra, and 
have for some years received subsedies from 
the Government in order to continue their 
studies in composition. Both symphonies 
were well received, but according to “Svensk 
Musik-Tiduing,” although Mr. Alfven’s 
symphony exhibited a more fanciful and 
vivid imagination, the symphony composed 
by Mr. Ellberg was superior, both as regard 
structure and orchestration. At the same 
concert, Mr. 8. Kjellstrém, a highly promis- 
ing violin student at the Royal Academy of 
Music, played Vieuxtemps’ violin Concerto 
in Ey major. 

From the Orchestra to the Stage may well 
be said about the following incident which 
recently took place at the ‘‘ Folketeatre,” in 
Copenhagen. “ Hansel and Gretchen ’’ was 


announced to be given on a Thursday night ; 
the day before Mr. Otto Hoy, the singer who 
acted the father’s part, had been taken ill, and 
there was no one to replace him at a 


inoment’s notice. The manager was in 
despair, for there was every prospect of a full 
house. Some one told him that there 
was a Double Bass player in the orchestra, a 
Mr. Victor Hansen, who was a good bass 
singer. About ten o’clock in the evening 
the manager sent for Mr. Hansen, who 
promised to try the part, although he had 
never been on any stage before. ‘I'wo hours 
afterwards, on the same night the first 
rehearsal took place, when Mr. Hansen read 
his part; but the following night he sang it 
without a mistake, and also acted it 
excellently ; in fact, he gave a mvch superior 
rendering cf the part both as a singer and 
actor, than Mr. Otto Hoy was wont to do. 
There was a crowded audience, which called 
Mr. Hansen before the curtain several times. 
CELEBRATED YIOLINS AND THEIR 
‘ OWNERS. 
By E. Potonaskt. 
(Continued from page 63.) 

Since my article, under the above heading, 
appeared in the last issue of the Viouin Timzs, 
[have received so many letters complimenting 





me on my: idea, that I really feel consider- 
ably encouraged in my somewhat difficult 
task, and I beg to express my thanks to those 
artists who have so kindly come forward and 
given me particulars as regards the instru- 
ments they are in the habit of playing on. 

Before, however, proceeding further 1t is 
my duty to rectify an error into which I had 
fallen by following one of my German con- 
temporaries too lbsly This is with regard 
to the so-named ‘‘ Messiah Stradivarius,” 
which (and [ have it on the authority of Mr. 
R. Crawford himself) is still in the possession 
of that gentleman. There is absolutely no 
truth whatever in the statement that Mr. 
Crawford had ever offered the violin for sale 
to any one, nor negotiated with Signor 
Nicolini or any one else regarding its sale, 
and I am, moreover, assured that Mr. Craw- 
ford has never had nor has he at present the 
slightest intention of selling it. 1, therefore, 
gladly contradict the report, which, however, 
emanated from a German paper ([ really for- 
get which), and hope Mr. Crawford will 
accept my apologies. 

One of the finest collections of violins in 
England is undoubtedly the one owned by 
Mr. George Haddock, of Leeds. There, at 
Newlay Hall, we find rare specimens of 
almost every maker of fame and distinc- 
tion, Francisco Rugerius—a contemporary 
of the great Antonius Stradivarius——is 
represented by a splendid specimen of that 
maker, bearing the date 1673, that is in the 
earliest years of Stradivarius’ workmanship, 
when he had only just began to sign his pro- 
ductions, and long before he had developed 
the form that distinguishes his “grand” 
period.—Another beautiful instrument is a 
Baptista Rugerius; its varnish is of a fine 
reddish brown, and the tone exquisitely full 
and sonorous.—The next instrument I saw 
was the work of Antonius Amati, son of the 
founder of the ever-memorable Cremona 
makers, in whose nephew, Nicholas, the 
genius of the Amati’s reached its culminating 
point. The instrument is dated 1615, and 
nicknamed amongst collectors as the ‘‘ Drum- 
mond’’; it is delightfully brilliant in tone.— 
Mr. Haddock possesses another Antonius 
Amati, dated 1648, which was presented to 
him.—Next we come to Joseph Guarnerius’ 
“del Jesu,” of which Mr.: Haddock lis the 
lucky owner of several specimens. One is 
dated 1736, another 1739, the latter being 
somewhat similar in character to the instru- 
ment which was used by Paganini.—Two 
violins by Joseph’s cousin — Joseph Guar- 
nerius, filiws Andrae—next claim admiration. 
The superb zebra-like marking of the woods 
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gleaming through the varnish like brilliant 
rays of sunshine, as the light travels over the 
polished surface, certainly attracts the atten- 
tion of the connoisseur.—We next come to 
look on the handiwork of the greatest of all 


violin makers, Antonius Stradivarius, of 
whose productions Mr. Haddock owns 
several instruments. One is dated 
1714, another 1692, and the chief trea- 


collection is the celebrated 
Stradivarius, dated 1715, the 
year which is considered to be the one in 
which this master’s work reached the 
highest point of perfection. There are many 

ve violins to be seen, but it would, perhaps, 
ouly be an anti-climax to allude to the 
oxwmples of Gagliano, Guadagnini, Jacobus 
Steiner, Lupot, and others. Mr. Haddock 
owns altogether over eighty violins, which h« 
las been collecting close upon forty years. 
‘Po tiis may be added an almost double 
number of fine bows, the productions of such 
uusters'as ‘Tourte, Dodd, Gand & Bernadel, 
WE. Hill & Sons, Tubbs, Miguel, Panoromo, 
Vuillaume, and others. 

A very’ fine Antonius Stradivarius, dated 
L708, is mm the possession of Mr. Henry M. 
Wetherill; of German Town, Philadelphia, 
Uisc:A.,who bought it from Concertmeister 
Wilhehn Mangold, in 1868. Mr. Dissmore, 
im ‘his celebrated ‘‘ Violin Gallery,” published 
im 1890, points out the great similarity 
bctween this violin and the one named 
‘* Pucelle,” made one year later. I have Mr. 


sure in the 
‘* Emperor” 


Dissmore’s authority in pronouncing this 
iustrument to be a specimen of the best 


period, colour brig!t reddish brown ; it is in 
excellent preservation, and whatever repairs 
were needed, they were made some years ago 
iw’ & smost scientific manner by Mr. C. F. 


Albert; tinder the supervision and advice of * 


Qle Bulli Mr, Wetherill may well be proud 
of the interest: and praise the great virtuoso 
bustowed on'!this particular ins:rument,which 
he! pronounced to be one of the finest 
Stradivavivhe!: had ever played on. The 
authqntielty oof the violin has further been 
contirimedo by-such authorities «us Rudolph 
Kreutzer, Chi: Adbert, and others. 

Haviug sofar:taken my readers first over 
to’ the Continent,: thence to Leeds and 
Muerica, I how propose to give a few par- 
ticulars regarding violins owned and played 
upon ¢hiefly by artists more or less known in 
London and 'imEngland generally, and before 
doing:so 4 feel ao great pleasure in acknow 
ledging therkiudland ready help which many 
ofithem ‘have tendered me in my task. 

audi big fiddles:’ is never happy until he 
possesses.u precious Strad. The latest vio- 
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linist of repute to acquire one of these 
instruments is M. Achille Rivarde, who has 
just returned to Europe after a brilliant tour 
in America. We may expect to hear him 
play his Stradivarius in London during the 
season. Further particulars regarding this 
violin have not yet come to hand.—signor 
Guido Papini plays on a violin of Italian 
origin, but its maker caunot be identified. 11 
is exceedingly fine and brilliant in tone, aud 
this, I think, is the chief point to be con- 
sidered by a virtuoso.—Miss Nadia Sylva, 
who has of late made highly successful appear- 
ances at the Alhambra, London; is heard on a 
beautiful Maggini.—The well-known veteran 
violinist, Ad. Pollitzer, prefers his splendid 
Joseph Guarnerius, dated 1736, to any other 
instrument ; it is in perfect preservation, 
and one of the very finest specimens of that 
maker.—Mr. Maurice C. A. Jacobi possesses 
two violins by well-known makers, viz. : One 
by Joseph Guarnerius filius Andrew, dated 
1793, the other by Peter’ Guarnerius, dated 
(740. He usually plays on the “ Peter.’’-— 
Mr. Bernhardt M. Carrodus has inherited his 
father’s Strad, dated 1708: it was known 
under the name of “ Carrodus ”’ Strad during 
the lifetime of the artist.—M. René Ortimans’ 
concert violin is another “ Strad,”’ dated 
1729 ; it isin perfect condition, having not 
a single crack ; it is of the largest ‘ Strad ”’ 
pattern, with original label, varnish reddish 


brown, tone magnificent. — M. Jobannes 
Wolff is playing on an unknown Italian 


instrument, about 150 years old, possessing 
a beautiful and very large tone, on which 
account it is, highly prized by the virtuoso. 
Mr. W. I. Whitehouse, the violoncellist so 
well known to patrons of the Popular 
Concerts, is in possession of a magnificent 
violoncello, made by Francesco Rugierius 
Il per. ‘The instrument was for some years 
in Russia, afterwards it belonged toa Herr 
Kuppé, professor of the violoncello at Bonn- 
on-the-Rhine, Germany, who sold it to Messrs. 
W. E. Hill & Sons, who were then in business 
in Wardour Street, some thirteen or fourteen 
years ago. Mr. Whitehouse heard of its 
arrival in London from Mr. Josef Ludwig, 
the violinist, and the well-known amateur, 
Mr. G. Herbert, both of whom knew it in 


Bonn. Within twelve hotirs of its arrival in 
England, Mr. Whitehouse, through the 


courtesy of Messrs. Hill & Sons, had it at his 
house, and, after careful deliberation, he 
bought it. The instrument, covered with a 
very beautiful reddish brown varnish, is in 
wonderful preservation, having never been 
cut nor even ‘ underlined ” at the edges. Its 
shape partakes of the styles of Amati in 
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breadth, and of Stradivarius in the flatness 
of its model. The late Mr. W. E. Hill 
declared the back of this ‘cello one of the 
handsomest he had ever seen. The table is 
of splendid open grained pine, with that 
peculiar ‘* zigzag ”’ in it, which so often helps 
to produce a fine tone. The beautiful scroll 
has frequently been compared with the work 
of Stradivarius, though, of course, possessing 
that flatness so distinctive to Rugierius. This 
violoncello ranks with the finest-toned instru- 
inents in existence ; its great beauty (in addi- 
tion to-its very noble appearance), being 
wouderful eveuness of tone on all the strings, 
splendid carrying power, and a full, round, 
yet perfectly sympathetic tone.—A chaimpion 
of the modern art of violin making is to be 
found in the person of that wonderfully fine 
violinist, Mr. Victor Buziau, who writes as 
follows respecting his Szepésy Béla violin, 
dated 1888: ‘*f have compared my violin 
frequently with instruments costing ten times 
the amount, which did not. produce by far so 
satisfactory a result as regards quality and 
quantity of tone, notably in large halls, such 
ws the Royal Albert Hall, &c.”—The 
other day I met a younger aspirant to 
future fame, Miss Marian Jay, whois now 
studying under the guidance of M, Emile 
Nauret. She, too, gives preference to a 
modern instrument, made by Louis Otto, of 
Diisseldorf-on-the-Khine, in 1895, over a very 
fine Tonoui, which she acquired some 10 years 
wgo. 

I have still got a large number of letters in 
my possession, but I must ask the indulgence 
of my readers, as I ain obliged to hold them 
over till the next issue on account of the 
pressure on our space this month. 

(Lv be continued.) 


ENGLISH VIOLIN MAKERS. 
By b. J. SaunpDeRs. 

Before proceeding to the subject matter of 
these articles, [ ask the indulgence of my 
readers for a few remarks upon the reasons 
which have induced me to contribute this 
series of papers to the Violin Times. 

Notwithstanding the great importance to 
all students of Violin History of the English 
School of Violin-making, a book specially 
devoted to this subject has not, so far as [ 
am aware, been written. Scattered through 
the pages of various standard works upon 
violin history, there is much valuable informa- 
tion upon the subject, but in the form least 
adapted to smooth the path of the student. 
The works of Hart, of Sandys and forster, 
of M, Vidal, and of other distinguished 


authors, contain copious references to 
English makers, but two, at least, of them 
are out of priut, and only to be obtained 
on rare occasions, and at much advanced 
prices, while one of them has the further 
disadvantage of being written in French. 
It will be thus seen that the difficulties 
which beset the student at the outset were of 
uw nature to prevent his acquiring even a 
moderate knowledge of the life-history and 
work of our greatest national makers, unless 
he could devote much time to the study. 

The foregoing considerations have led me 
to endeavour to gather into one comprehen- 
sive focus the most important facts concern- 
ing the makers of the English School, 
omitting only what is trivial or of question- 
able authenticity. 

To attain my object it has been necessary 
to consult a very large number of authori- 
ties, and to elucidate many points that were 
obscure or statements that were conflicting. 
In some few instances where a satisfactory 
conclusion could not be arrived at, [ have 
preferred to make a note of the fact than 
to attempt.the settlement of the point by 
the somewhat tempting process of speculative 
guesswork which has too often marred the 
work of ingenious authors. 

In some instances I have been able to 
give information of the violins of particular 
makers which has been directly derived 
from the examination of specimens of their 
workmanship, and in other cases I have 
been enabled to offer information upon 
iakers whose names have hitherto been 
omitted from violin history. 

The labour involved in completing the 
work has of necessity been far from light, 
but if by my exertions I have been able to 
render the path of students more easy to 
tread than before, I shall feel that I am 
amply rewarded for my trouble, 


CHAPTER I. 
INTRODUCTORY. 


The art of violin-making can boast of a 
very considerable antiquity in this country, 
Although people very usually speak of the 
Italian makers as far more ancient than any 
others, there are in reality but very few years 
between the first makers of any of the four 
great schools of violin-making. If we assume 
that Gasparo was the first maker of any 
country we shall find that a period of no 
more than half a century elapsed between 
the earliest known date of Gasparo and that 
of Jacob Rayman. 

(To be continued.) 
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English-made Finest Quality 


Violins, of 
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Tested Strings prepared expressly for 
HART & SON, 


Good Violins from Three Guineas. 
Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex. 
perienced and skilful workmen on the premises. 


Lists ON APPLICATION, 


Messks. Hart & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows 
by the Old Masters. 


28, WARDOUR STREET, 


LONDON, W 
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A TREATISE, 


“THE VIOLIN & BOW” 


i. B. POZNANSKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate a ms taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr Angust Wilhelmj. 
PRICE 5s. NETT, 5 or through any Music 
eller 


Wilhelmj, August. Exercisesin Thirds ... 5 0 
PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 

8s. d 

Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 

Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 
Polonaski pe: age eee each 4 0 
Mendelssohn. L’Ange qui Chante 4 0 
Polonaski, E. Scales and Arpeggios 4 0 
Polonaski, Therese. Mazurka ... oe 
Poznanskxi, I. B. ‘Souviens Toi?’’ Romance 4 0 
———— Un Soupir, Mélodie oo Ue 
Trousselle, Josef. Evening (Réverie) 4 6 
Polonaise eos an 4 ( 
———  * Mazurka Brillante” 4 0 
Schroter, Max. Pensée d’Amour ... 3 0 


FOR VIOLONCELLO. 
Kendall,G. F. Cantilena he i 
The above contained in the Syllabus for Examination 

of the College of Violinists. 

VIOLIN AND PIANOFORTE. 
Poznanski, I. B., L’Arlequin Gavotte 
Saint-George, G. Preghiera 
Sur la Moselle. Barcarolle 


Andante and Humoresque 
Alsteriana a nl 


Poe he 
ococeoe 


IN BOOK FORM. 
Six Melodious Studies, by Alban Henry 

(first position only) ee we nett 1 0 

“Youthful Violinists should add Alban,.Henry’s ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion.”—The Siar. 

“ Will prove a boon to young beginners and their teachers 
as they are tunefal and void of dificulty.”— Graphtec, 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment aes nett 1 0 

« Josef Trousselile is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in ©.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Daitly Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, “2 
182, WARDOUR STREET, 
OXFORD STREET, W. 
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PROVINCIAL MUSICAL INTELLIGENCE, 


Meweastle on Tyne: No doubt that to many of the 
subscribers to the Chamber Music Society’s Concerts, 
who find a couple of string-quartets a rather heavy 
musical fare to digest, the Chamber Concert on Feb, 
9th, with the violinist, Willy Burmester and the 
pianist, Ernest Hutcheson, as executants, proved to be 
the most enjoyable one of the present series. The 
concert opened with an artistic rendering of Beet- 
hoven’s Sonata for violin and piano, in F op. 24. 
Later in the evening Mr. Burmester played, in a 
masterly style Wieniawski’s “ Faust” Fantasia, and 
an * Adagio” by Spohr. The concert closed with a 
brilliant performance of some tremendous difficult 
variations on the theme ‘ Nel corptic non mi sereto,” 
arranged as a violin solo, without accompaniment, by 
Paganini-Burmester. The piece, however well played, 
yas, candidly speaking, only an empty show without 
any musical worth or interest. Mr. Burmester had an 
excellent coadjutor in the pianist Ernest Hutcheson — 
a pupil of Stavenhagen—who played both the accom- 
paniments to the violin solos and the pianoforte part 
in Beethoven's Sonata, op. 24, like a true artist. I 
have heard it stated, that Mr. Burmester is a violin 
pupil of the pianist Hans von Biilow, under whom he 
studied the violin for some years, and that afterwards 
he has developed his marvellous technique under his 
own guidance. It should be of interest to know if 
this is really the case.—At the People’s Concert, on 
February 6th, in the Town ‘Hall, Miss Gertrude 
Collins was a pleasing solo violinist.—At the third 
Harrison Concert, at Olympia, on February 19th, one 
of the chief features of the evening was the violin 
playing of Mr. William Henley, of Birmingham, who 
has already appeared with great success at concerts in 
our city. Mr. Henley created quite a sensation by his 
skilful rendering of pieces by Hubay, Contin and 
Nachez, and we hope to hear him at these coneerts 
again. The former ‘‘ Master Gerardy,’ now promoted 
to the dignity of ‘“ Monsieur,” played delightfully 
pieces by Boccherini and Popper, in which he exhibited 
fuller tone than formerly, when he appeared here as 
a prodigy. H.W. 





Pontefract : Mr. Haydn Fisher gave an organ recital 
at the Parish Church, on February 8th. He was 
assisted by- Miss Crabtree (vocalist from Bradford), 
and Mr. Fred, Fisher (violinist), the latter playing 


the * Ree. and Adagio’’ from Spohr’s Concerto N. 6,¢ 


and the “Scherzo and Finale” from Rubinstein’s 
Sonata Op. 13, with excellent. effect. D, 


Denaby Main: The Denaby Main Orchestral Society 
gave a grand concert on Thursday, January 28th, at 
the New Schools. There was, of course, not only a 
large, but also a very enthusiastic audience, who 
applauded most heartily the various items of a well- 
arranged programme, The band, numbering somé 34 
performers, under the direction of Mr. Moses Soar 
gave good account of itself by rendering the orches- 
tral items. which included an overture by Suppé, the 
“ Freischutz” overture, a selection from Gounod's 
“ Faust,” and Haydn's “Surprise Symphony,” in a 
highly creditable manner. Miss Poole was the 
vocalist of the evening, and the concert, altogether, 
may be pronounced to have been a decided success. 

3.8, 

Loughton: The_recently formed Musical Society 
gave its opening” concert at. the Public Hal!, on 
February 3rd, with a programme which Je*t nothing 
to be desired, all the items of which having been well 
chosen by the musical committee. Amongst the 
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artists of the evening we notice Mr. Edgar Vane, a 
promising young violinist, who is just making his way 
to the front. On this occasion again he delighted his 
audience by the brilliant manner in which he rendered 
a ‘Serenata’? Op. Li, by Moskowski, ‘ Caprice” by 
Paganini, and “ Ma@irka Brillante de Concert,” by 
Polonaski ; his performances were followed by vigor- 
ous redemands. The rest of the programme consisted 
of vocal items and a couple of recitations, in which 
the artists engaged acquitted themselves with more or 
less success, T.T.L. 

Glasgow: Miss Gertrude Henry-Potts is a young 
violinist of considerable talent, and her playing is 
much admired whereever she appears. She has of late 
been touring in Scotland with the Scotch Prima 
Donna, Miss Jessie Maclachlan, who has everywhere 
been received with the greatest énthusiasm. Her 
solos included ;: “ Gipsy Dance” (Nachez), “ Airs 
Russes "' (Wieniawski), “ Romance sens Paroles ’ 
(Sainton), “ Adagio on the G@ string ” and “ Chanson 
du Nord” (Polonaski), “Chant Religioso” (Carston) 
and “St. Patrick’s Day " (Vieuxtemps). 

G. M. 

Halifuw: Under the auspices of the Halifax Literary 
and Philosophical Society, Mr. Fredk. Smith, who 
possesses an excellent collection of ancient violins, 
gave a lecture at the Harrison road Lecture Theatre, 
on Tuesday evening, on “The Evolution of the Cremona 
Violin.” Mr. Smith said the history of the violin 
could be traced back for 5,000 years(!! ?),and he went on 
to deal with the different forms of construction of the 
instrument. Mr, J. K. Empsall played solos on differ- 
ent instruments from the lecturer's collection in order 
to illustrate the variety of tone. Mr. W. Storey pre- 
sided; and a hearty vote of thanks to the lecturer was 
proposed by M, A. W. Reith, and seconded by Mr. W. 
Simpson. H. G. 

Camden Town: As announced in our last issue, Mr, 
A. Flower, L.C.V., gave a concert at the Camden 
Athenw#um, on February 15th. His solos were: * Con- 
certo in D major’’ (De Beriot), “ Hejre Kati” (Wubay), 
“Grand Selection Faust” (Sarasate) and “ Andante 
and Finale’ from Mendelssohn’s Concerto in E minor. 
Mr. Flower played as encores, ‘‘ Bolero"’ (Dancla) and 
“Mazurka” (Wieniawski). Mr.Flower acquitted himself 
of the somewhat heavy programme in his best style, and 
his appreciative audience rather exactingly desired an 
encore for all four solos. Tle was ably accompanied 
by Miss E. M. Winter whose pianoforte solos were well 
received. Mr. Flower is the representative of the 
College of Violinists in Highbury. 





Wood Green: Miss Elsie Brill played two solos at a 
concert given at Wood Green on February 4th, and 
was well received. Her playing of De Beriot’s “ Scéne 
de Ballet”? was especially good. and gave evidence of 
considerable talent. C, C, 

Brighton: Herr Elderhorst announces a series of 
three high-class concerts in Brighton this season, and 
to judge from the success of the first one, given on 
Tuesday evening, the 2nd February, his venture 
promises to be well rewarded. Special prominence 
is given to the best chamber music for strings, which 
alone should make him deserying of all success, as we 
are by no means overburdened by this class of music 
in this town. In the hands of snch artists as Madame 
Ethel Sharpe (pianoforte), the concert-giver himeelf 
(first violin), Herr Berzon (second violin), Mr. Alfred 
Hobday (viola), Mr. W, E, Whitehouse ( cello), Mrs, 
Helen Trust (vocalist), and Mr. Henry Bird (avcom- 
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n excellent rendering of the music is assured. 
The principal works performed were Beethoven's A 
major quartet, Op. 18, No. 5, and“ Schumann's piano 
Quintet, Op. H, in Eb. M.C. 


panist), a 





Birmingham: The peogramme at the 156th concert 
of the Clef Club, held on Tuesday, the 26th January, 
offered as its chief item of interest Dvorak’s new 
quartet in G e~ iag) Op. 106, which was first produced 
in England at Mr. Gompertz’s concertvat the Queen’s 
Hall, on November 2 5th last. On second hearing the 
composition certainly improves considerably, though 
if contains much of that kind of effect that belongs 
more properly to the orchestra. It was very creditably 
performed on this occasion by Messrs. Henley, Free- 
man, Beard, and Priestley. The other items on the 
programme were Beethoven’s quartet in B flat, Op. 18, 
No. 6, two songs, *‘ Le nom de Marie’? (Gounod), and 
“The Golden Vanity" (Old English), contributed by 


Mr. Brewerton; and, as a violin solo, Vieuxtemps’ 
well-known “ Fantasia Appasionata,’ admirably 
played by Mr. Henley. R.N. 


Acusingtoa : The Colet Orchestral Society gave their 
monthly concert this season (the fifth since their 
formation) on 22nd February, in the small Hall at 
Colet Court. The orchestra rendered very capitally 
the Andante and Minuet from the 5th Symphony of 
Schubert, and the same composers Entre’act from 
Rosamunde ; the programme also included the 
* Cornelius’ March (Mendelssohn.) The violinist of 
the evening, Miss Appleton, was heard in the 
* Romance et Bolero” (Dancla), and proved herself a 
capable pupil of the “Joachim” School, ter style 
being both decisive and artisticully true; this lady, 
with Messrs. Greenwood, Patridge, and Hope played 
Haydn's string quartet in G major in a highly finished 
style. Mr. Godfrey Hope gave Wolfram’s song 
from Taunhiéuser, and Mr. Greenwood * Thou’rt 
passing hence” (Sullivan), the effect of the latter 
song being heightened by orchestral accompaniment ; 
both vocalists were accorded a favourable reception. 

G.W L. 
REVIEWS. 

Books, Music, &c., intended for Reriew, should be 
addressed to the Hiditor, 38, Warwick Road, Earl's 
Court, SW. --—— 

We have received — 

Messrs. AUGUST GEMUNDER 

A New Felt Mute: This 
all countries, and its tonal effects are endorsed by 
many of the eminent artists of the day, amongst them 
being Messrs. Emile Sauret, Hubert Arnold, 8. E. 
Jacobson, Otto Lund, Giacomo Quintano, Carl Halir, 
Bronislaw Hubermann, Charles Gregorowitch, Miss 
Maud Powell, ani others. The following are the 
advantages claimed by the inventor of the Felt Mute 
over all others now in the market :— 

“Ist. It is entirely below the strings and does not, 
therefore, interfere with the bowing. 2nd. It checks 
the vibration across the whole width of the bridge, 
and thus avoids the nasel, reedy, tubby sound pro- 
duced by other mutes. 3rd. The soft felt interposed 
between the bridge and the metal of the mute pre- 
serves the original sound of the instrument, 4th. The 
mute is adjustable as regards volume of sound by 
shifting its position higher or lower on the bridge, 
the softest effect being produced when the felt 
touches the strings. Sth. The mute does not injure 
the bridge. 6th, The “ Felt Mute” is very simple in 
construction, and has no parts liable to get out of 
order. It will be found of great value in practising, 
especially for beginners and musicians’ while 
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travelling, saving the nerves of the performers and of 
those compelled to listen. 7th. The mute can, be 
attached with the spring catch either on the right or 
left, side of the bridge, as the player may prefer. The 
volume of sound will vary as the mute is placed 
higher or lower on the bridge, the softest effect being 
produced when the felt is pushed hard against the 
irings. 

We have given the mute a most patient and 
careful trial, and must admit that it possesses all the 
advantages claimed by the inventor, and that it isa 
great improvement on the old fashioned mute, not 
only on account of its great simplicity, but also on 
account of its excellent quality of tone. No solo 
violinist ought to be without it. The price of the 
mute is Idol. 25c. 





Music: The marks or letters placed after the pieces 
indicate the degree of difficulty thus: (q e) means 
quite elementary; (v ¢) very easy ;‘ (e) easy; (I) 
fairly easy, does not move out of the first position ; 
(III) moderately difficult, does not go higher than 
the third position; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position (ad) difficult; (v d) very difficult; (ce) 
difficulties can be overcome by artists only ; (v) written 
for virtuosi only. 





We have received the following music :— 
From Messrs. LAupy & Co. : 

Finger Farercises, Op. 20 for violin alone, by 
Herman Muscat. Although the book before us can 
hardly claim to be original, yet the exercises, which 
are written for one, two, three, and four strings, will 
be found excellent practice for young players, as they 
are calculated to strengthen and to develop the left 
hand. ({I.) 

Lied, for violin and piano, by J. Harold Henry, isa 
charming little piece written in the happiest mode of 
this, of late, somewhat prolific composer. The piece 
presents no great difficulties, and will, therefore, be 
welcomed by that numerous class of violinists who do 
not care to move higher than into the third position. 
Key D major. (il1.) 

Mazurka, for violin and piano, by J. Harold Henry, 
is another elegant Murceau de Salon with which 
moderate players can create some effect. Key G 
major. (111) ‘ 





From Mr. F. W, CHANOT: 

Deux Morceaux de Salon, for violin and piano, by 
J. Harold Henry. No. 1, Invocation (key G@ major), 
No. 2, Sunset (key D major). Both the pieces are 
attractive, melodious and within the technical 
capabilities of average players. 


Douze Morccaur riginaux, by Ernest Gillet, 
transcribed or edited for violin and piano by G. 
Contin. 

No. 1. Andante, quasi Adagio (A major.) 
2. Allegro agitato (G major.) 
» 3. Andantino (E flat major.) 
» 4. Andante moderate (D major.) 
» 5. Andante con moto (G major.) 
», 6. Allegro Assai (D minor.) 
. % Badinage (E major.) 
8. Yaranteile (G major.) 
» 9. Gavotte Movement (A minor.) 
, 10. Valse Movement (G major.) 
», ll, Allegretto (G major.) 
» 12. Avew (E flat major.) 


All the above little movements,which had originally 
been intended for the violoncello by the composer, 
have been so eminently successful, that Mr. G. Contin 
found it advisable to transcribe them for the violin, 


SUPPLEMENT. 





> 














SUPPLEMENT. 








That this transcription has been most ably done 
goes without saying, and we may well say 
that amateurs will hail the series of dainty little 
pieces with delight. We may congratulate the 
enterprising publisher for having been fortunate to 
secure something that may be called original, tune- 
ful, pretty, and at the same time, easy. (1. to III.) 





From Mr. Epwin ASHDOWN, LIMITED : 
Suite in D for violin and piano, Op. 30 by Gerard 
F. Cobb, The Suite, which may be strongly recom- 
4 mended to more-advanced players, and those pos- 
sessed of sufficiently refined musical taste, is divided 
into the following movements: I. Allegro moderato 
(+ time in D major), Il. Minuet (j time in A minor), 
A (IT, Romanza, Largo appassionato ($time in F major), 
IV. Harlequinade Allegro moderato (¢ time in D 
minor), Each movement can be had separately. (d.) 





From Messrs. SWAN & Co.: 

Souvenir Irlandaise, for violin and piano, by E. 
Markham Lee, will be found thoroughly in keeping 
with its title, and will be appreciated by all those 
who are fond of music which possesses sume national 
characteristics. (Key G major and minor.) 

From Messrs. AUGENER & Co. : 

Classische Vivlonceli-Musik, for violoncello and 
piano, edited by Carl Schroeder. Book XIX. contains 
Sonate in D major, by Francesco Guerini, (III.) 

Sia Easy Tone-Pictures, Op. 118, for violoncello 
and piano, by Goltermann, will interest ’cello players 
of moderate ability. No.1, Evening Song (C major) ; 
No. 2, Mourning (A minor); No. 3, Joy and Sorrow 
(G major and minor); No. 4, Light hearted (E 
minor); No. 5, Contentment (F major); No. 6, 
tesignation (D minor.) (ITI.) 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 38, Warwick Road, Earl’s Court, London 
SW, —-, 

YT. F., Gl.: Spohr’s and other methods are by far 
too complicated for a child of seven to commence on. 
Try first Polonaski’s Primer (Published by Cary), and 
then take Papinis méthode, Part I., then Kayser Op. 
20, book I.,!'to be followed up Polonaski’s 12 Etudes in 
the first position (published by Chanot), Papini’s 
I]. Part of his méthode, Kayser’s Op. 20, books IT. and 
III., Dont’s Gradus ad Parnassum, Kreutzer, Fiorillo, 
Rode, Gavinié, Etudes, etc. As regards pieces to 
relieve the more serious studies you may consult the 
catalogues of Chanot, Laudy & Co., Cary, St. Cecilia 
Co., and others. There has of late been written such 
a quantity of easy pieces, that it must be a compara- 
tively easy task for you to find something suitable. 

Small Boy: If you want to make rapid progress, 
we advise you todevote at least one full hour a day 
to nothing but the practice of scales and chords in 
arpeggio form. 

B. L., Mter: Our chief object in giving a series 
of portraits is notso much to bring before the public 
well-known artists whose portraits have been done 
over and over again, but to introduce younger artists 
possessing merit and talent, and having thus some 
claim upon publicity. 

T. B. M.: We must heartily reciprocate all your 

. kind wishes, and hope with you that at least some day 

some of our hopes and aspirations may be realised. 

A. F., New C.: We do not believe in technical 
articles on either playing the violin, or viola, or the 
violoncello. Those that cannot play will never iearn 
how to play by reading pages and pages of matter, 
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which cannot but lead to perplex and confuse them, 
and make them utterly unfit to become anything like 
players at all. These champions of “self tuition” 
invariably fall into bad habits and contract, as a rule 
so many faults which in many cases it is absolutely 
impossible to rectify. The other class of players, viz., 
those that can play do not want to read on a subject 
of which they themselves possess or ought to possess 
sufficient knowledge. There is a third class of 
violinists, and a very numerous class they are, but we 
eg be charitable and better not touch upon them at 
all. 

PE. M. B., Windsor ; We were sorry to hear that our 
fears had been realised, and we most sincerely offer 
you and yours our most sincere condolence on the sad 
occasion. Many thanks for your very kind letter. 

C. M., Lisbon ; Our correspondent wants to know 
where he could get a copy of a Symphonie Concertante 
for two violins with accompaniment of either the 
Orchestra or the Piano, by G. B. Viotti. Can any of 
our readers oblige him by giving the name of the 
publisher? 

Vincent D.: We are very pleased to hear of the 
success of our Editor's “ Mazurka.” We can further 
recommend you the following pieces : — Allegro 
Brillant, by Ten Have ; Concerto in D Op. 30, by Ten 
Have ; Concerto in D Op. 15, by Seitz; At Varié, by 
Vieuxtemps ; Jtévérie, by Vieuxtemps ; Scéne de 
Batlet, by de Beriot ; Polonaise and Mazurka, by 
Trousselle ; Andante, with Variations, by Beethoven 
(from his Kreutzer Sonata); Les Arpéges, by Prume ; 
La Mélancolic, by Prume; Romance, by Svendsen ; 
Souvenir de Haydn, by Léonard; Concertos No. 1,7 
and 8, by de Bériot ; Souvenir de Bellini, by Artot. 
We could name you a couple of dozen more, but we 
think these will do for the present: you will find 
them of about equal difficulty, pieces that can be 
advantageously recommended for the study of an 
L.C.V. 

Wm, H., Blackpool: We have received a very large 
number of letters, congratulating us on our Editor's 
article on “Celebrated Violins and their Owners.” As 
you see, we are proceeding, und hope to continue, 
the series for some time, only we must ask our readers 
for forbearance if we cannot go on quite so fast as we 
should like to. We have plenty of material before us, 
and can only thank those artists who have so kindly 
come forward and given us the information we were 
in want of. 

Enid, Dublin: We prefer to give you the necessary 
information by post, and wish you every success. 
There used, at one time, to exist a paper, called “ The 
Pianist,” but it has long ago joined the majority. Then 
there was another contemporary, called “The Key- 
board,” and an excellent paper it was, but that, too, 
was unable to make ends meet, and now we hear it 
has been “incorporated,” whatever that may mean, 
with a paper called “ Musical Answers” ; we wish the 
new bantling a long run ! 

H. €., Glasgow : We thank you for all you say, and 
we think that-we are working as hard as we can to 
please our readers, but unfortunately the “ Printer’s 
Devil” will have his due every now and again, We 
must ask our readers to try and find the good points 
our publication contains, and mercifully overlook 
shortcomings, and to remember the old saying, that 
perfection can hardly be attained in this world ! 

C. M., Manchester ; Our Editor will be glad to see 
your violin, which is probably of English origin, on 
his next visit to Manchester. Mr, T. Jolley, of Apsley 
Cottage, Cannon Street, Eccles; will probably be able to 
inform you on that point. It is impossible for us to 
say who is the maker of your violin without seeing it. 
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THE VIOLINS BEARING THE WELL-KNOWN TRADE MARK 


_ GEORGES LOTTE 


having achieved sach a reputation. a somewhat clumsy imitation is now being introduced 
to the British Public under a similar name, 


Purchasers are therefore requested to carefully 
inspect the labels of any violins purporting to he 
Georges Lotte. 


The GENUINE LOTTE VIOLINS 


Possess the beautiful tone and their varnish the BRILLIANCY 
of REAL CREMONAS. 


The perfect PURITY OF TONE of these Instruments 
combined with the HIGHEST FINISH, renders them equal in 
effect to the COSTLIEST ANTIQUE Violins, and enable 
them to be set side by side with REAL GEMS _ without 


fear of comparison. 


They are the FINEST that have yet been produced, the 
colour, shape and finish being identical with the REAL 
CREMONAS, and the peculiarities of the work of the old 
Masters has been so minutely reproduced that they are 
pronounced by connoisseurs and artists to be ABSOLUTELY 
PERFECT. 


Their exquisite beauty and qualities are rapidly bringing 
them into the favour of the British Public. 
They are now being made in three qualities :— 


* £8 8s. od. 
£6 6s. od. 
£4 4S. od. 


Also in #-size and half-size. 


A Large and Choice Selection 
\ of Genuine Instruments by Georges 
\}\ Lotte has heen received lately, and 
samples can he had on approval for 
inspection and comparison. 


* 








SOLE PROPRIETOR AND VIOLIN MAKER, 


G. FOUCHER, 
54, Mortimer St. Regent St., London, W. 











e Violin “limes Vortrpait Ga ery. 
No. 41.--Marcn, 1897. 























Stk 





Mr. ARTHUR DARLEY. 
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BONN’S PATENT BRIDGE 


SeNoR SARASATE says: “I find it a de- 
cided improvement on old two footed 
ri ” ad 


oy DAVID POPPER rays: “ It 
all the advan ‘ou claim for it.” 

Mons. JOHA WOLFF says: “ While 
it greatly cenoues the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
80 powerful and brilliant asthe two cuter ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Olear ring- 
— ing tone, clearer pizsicato notes, notes in high 
po vaitions more mellow, greater carrying power, and above al 
every String equal in power and oe: Prospectus free 
SAMPLE VIOLIN BRIDGE 18. 14. 








Used at the Priacipal Oonservatoires on 
the Continent. 


Perfect in tone, Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 

Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 


Fos VIOLIN, VioLA, ‘CELLO, Bass, &c. 

The production of the Premier Strings is the result of e series of 
chemical experiments conducted by J. Eiwin Bonn, M.8.0.1., 
F.O:V., L.Mus. In their , they are subjected to chem- 
ical treatment which re re them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater ‘durability, and such strength 

that the “HE” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Bach is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
age Hy a Post Free. Sample packets ls. 1d., Js. 7d., 28., 2s. 6d., or 


r. EDWIN BONN, 26, 6, High St., Brading Isle of le of Wight. 





MESSRS. PUTTICK & SIMPSON 
Will hold their next Sale of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, and ‘other Musical 
Instruments, on Tuesday, 30th March, 1897, 


Property intended for same, or a notification 
thereof, should be sent at least ten days prior. 


47, LEICESTER SQUARE, W. 


GENUINE HAND- MADE ENGLISH VIOLINS 
AND VIOLAS. 


These instruments have only to be seen and heard 
to prove that a fine Violin need not be old nor of 
vreign make. Connoisseurs are invited to inspect, 
JOHN RAE, 40, BoLAN STREET, BATTERSEA PARK, 
Lonpon, 8.W, 


JUST PUBLISHED. 


“Lullaby,” for Violin with Pianoforte Accom- 
paniment, by Fred. Furnace. 

“ Simply an exquisitely pretty little piece.”—Vide 

‘ Violin Times.” 

Price 1s. 6d. net, post free. 

Published by: M. A, HILTON, The Library, 
Keswick, Cumberland ; or LAUDY & Co., 189, Oxford 
Street, London. 


VIOLIN FOR SALE. 
Labelled Francesco Rogeri detto il per in Cremona. 
Will take part cash, part exchange. Can be seen by 
appointment, Address, ‘‘ DELTA, mat, Fairholme Road, 
West Kensington, S,W, 








{MPORTANT NOTICE. 
ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for en to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, 8. W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope, All copy must be written on one side of 
_ paper only, and must reach the Editor not later 
han the 1st of each month. 
oan business communications such as Advertise- 
pee, Subscriptions, &c., to be addressed to the 
arwick Road, Karl's Court, London 
a W. "Kunin and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 
TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 
(post free) ... ane 2s, 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) eve Bs. Od. 
Trade supplied by WM. RrEves, 185, Deet Street, E.C, 
West end Agents: Sr. CECILIA Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucuer, 54, Mortimer Street, 'W. 
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MR. ARTHUR DARLEY. 

It does not often happen that the predic- 
tions of a prophet, however great he may be 
are believed in by his own countrymen, yet 
there are exceptions to this very popular 
view taken by the general public, one of them 
being the subject of our sketch this month, 
by which we have much pleasure in intro- 
ducing another rising young violinist to the 
attention of our readers. Mr. Arthur 
Darley’s fame may not yet have travelled far 
beyond his own native country, but his 
exceptional talent and ability justify us in 
the belief that our highest expectations 
may be realised one og, lg Sane very far off. 
Mr Arthur Darley was born in Kingstown, 
near Dublin, on the 19th June, 1873. He 
commenced the study of the violin at a very 
early age under the direction of his father (an 
excellent amatew' violinist), and made such 
rapid progress that when 10 years of age he 
was able to take part in quartets and other 
ensemble works. He then studied for some 
time under Mr. R. M. Levey (who it may be 
of interest to our readers to know, belongs to 
the few remaining ~ people who heard, 
and was personally acquainted with, the 
great Paganini). err Theodore Werner was 
the last professor under whom Mr. Darley 
studied. He made his first public appearance 
as a solo player in 1889, playing with 
great success the Andante and Finale 
from the Mendelssohn Concerto. After 
this he seldom x gma in public, devoting 
himself assiduously to his technical studies, 
The success he has attained may be gathered 





ee ee 


—_ 


rc it A tit ile. te a 





tt ee ee ee 


oun oe 








ES 











a ba oBes ~ 


86 THE VLOLIN 


from his great command over single and 
louble harmonics, left hand pizzicati,~ &e. 
Hlis brilliant rendering of the Caprices, “ Le 
Streghe,’ and other solos by Paganini, will 
peak voluines as regards his high technical 
skill. But it must not be supposed that Mr. 
Darley is merely an executant. He has a 
very Jarge tone, and a beautiful cantilena, 
and he plays with an expression and fire, 
juite unusual in violinists of British extrac- 
lion. To the art of phrasing which is fre- 
quently neglected in the edueation of vio- 
linists, he has devoted much time ; and this, 
together with his natural verve and fire, ren- 


‘ders his interpretations of the music of the 


more romantic schools eminently successful 
and captivating. Mr. Darley has also made 
his inark as a quartet player, having been a 
inember —_ Royal Dublin Society quartet 
for two sewsons. 

\s a solo player, Mr. Darley is not 
unknown in London, as he made several 
successful appearances in 1898—95, during 
which years he vesided there. He hopes 
shortly to give some recitals in London. 

A glance at the following repertoire which 
forums part of over 100 works, which Mr. 
Darley has, so to speak, at his fingers’ ends, 
will convince our readers that he must be 
possessed of a remarkable memory, playing 
as he does everything without notes :— 
Concerto... - Beethoven. 

Max Bruch (G minor). 
Mendelssohn. 

Saint Saéns (B minor). 
Spohr (No. 2). 

- Fe ao os EOS 
Vieuxtemps (D minor). 
: in Wieniawski (f° major). 
(‘haconne .. Bach, 

Beethoven. 

Tartini. 


ny 


” 


Romance in I 


Le ‘Trille du Diab le 


Sonata in A major Vivaldi 
peungneen Dances Brahams Joachim. 
Ga Rondedes Lutins Bazzini. 


Nocturnes (E tlat & D) Chopin Sarasate. 


Airs Hongrois ... Ernst. 
Otello Fantasia . a 


Carnaval 
Polonaise 
Caprices 


Laub 
Paganini. 


Le a * Ke 
I palpiti .. ” 


Fantasia on a theme 
from Lucia de 


Lammermoor Saint Lubin. 


Romanza Andaluza Sarasate. 
Jota Navarra te a 
Zapateado Sie es 
Airs Ecossais ass - 








TIMES. 
Peteneras Sarasate 
Jota de San Fermin as 
Aigeunerweisen... _ 
Carmen Fantasia ... -. 
FE aust ” 
La Forzadeldestino 

Fantasia ” 
Ballade ev Polonaise Vieuxtemps. 
Fantasie Caprice ... - 
Faust Fantasia Wieniawski. 
Souvenir de Moscou + 
Four Mazurkas ... 3 
Valse Caprice = ‘ 
Preislied (Meister- 

singer) . Wilhelm). 
Mazurka eo. Zarzycki.’ 


Our portrait is from a photograph by 
D'Arcy, Grafton Street, Dublin. 


OBSERVATIONS. 

In consequence of the death of the owner, 
M. V. de Wick, of Lille, his collection of 
valuable violins, violoncellos, and basses was 
to have been brought under the hammer on 
Friday, 26th February, at 3.30 pan., at the 
Hotel Drouot, room No. 11, in Paris. The 
catalogue had been prepared by the ex pert, 
M. G. Bernadel, of Paris, and contained the 
following items :— 

1. Violin by Antonius Stradivarius, dated 

1696. 

Violin by Antonius Stradivarius, dated 
1698. 

3. Violin by Guarnerius (?). 

4. Violin by Miremont, of Paris. 

5. Violin by Miremont, of Paris. 

6. Violin by Hel, of Lille. 

7. Viola ascribed to Bergonzi, 

*\8. Viola ascribed to Bergouzi. 
9. Viola, old French. é 
10. Viola, old French. 
!1. Viola by Miremont, of Paris. 
12. Viola old German. 
13. Violoncello, old Italian, very fine, pro- 
bably by Carlo Bergonzi. 
The rest of the catalogue contains violin, 
viola, and Jcello bows, made by Lafleur, 
Tourte, Tubbs, Pecatte, Fonclause, Vuillaume 
and others. Compared with the collections 
which are to be found in England, 1 must 
confess, that the one above named, can 
only be described as somewhat poor, and so 
is the catalogue which can hardly bear 
comparison with those issued by Messrs. 
Putticks and Simpson ; however, I expect to 
hear of the result in a few days, when I shall 
let my readers have fuli particulars. 
* “ * 


be 


I hear from Amsterdam that on February 
Gth the celebrated Bohemian String Quartet 
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“ave a coucert, every member of the quartet 
using an instrument made by the Dutch 
iaker, K. van der Meer. The instruments 
ure reported to have sounded exquisitely 
under the master hands of the Bohemian 
artists, who thus proved that they could 
achieve the same wonderful effects on instru- 

‘its of a modern maker, as they could on 
their own costly instruments. The maker 
vf the quartet is head of the instrumental 
seetion of the ‘*‘ De NieweMuziekhandel,” of 
Amsterdam, and is said to be quite a young 
ian. 


[ cannot help drawing the attention of 
intending purchasers of violins to the nghly 
interesting and admirably got-up catalogue, 
recently issued by that enterprising firm of 
Messra. Beare, Goodwin & Co., of Wardour 
Street. Some idea of the large experience 
gained by these dealers may be gleaned 
from the fact that in the course \of years, 
upwards of 9,000 violins by makers of 
icnown have passed through their hands. 
The neW catalogue is indeed a further im- 
provement upon previous issues, and it may 
be pronounced unique, not only in point of 
quantity, but also in variety and quality. 
Amongst the violins listed I notice an 
Antonius Stradivarius £150 ; a G. B. Gabrielli 
of Florence, 1768, £75; a Joannes Baptista 
Guadagnini of Turin, 1769, £200; a Vuillaume, 
£60; an Antonius Stradivarius, 1712, £650 ; a 
}. B. Guadagnini of Milan, 1757, £250 ; and 
several others of cousiderable merit, Amongst 
the violoncellos I find ipstruments by 
Pressenda, Testore, and Panormo. The 
catalogue is further adorned by several 
interesting sketches. 

One of Rubinstein’s favourite sayings was: 
‘In olden days there were everywhere small, 
ugly, and uncomfortable theatres and concert 
halls, but there were great artists ; but now- 
u-days we find everywhere large and brilliant 
concert-rooms andtheatres, but . . . . 

ee Yd 

Johannes Wolff, the distinguished and 
wccomplished violinist, was presented last 
week with the special decoration of the Order 
vl St. Stanlaus. The honour was conferred 
on Monsieur Johannes Wolff by the Emperor 
of Russia, through the Russian Embassy, in 
recognition of the pleasure that his Majesty 
derived from the playing of the talented vio- 
linist at Darmstadt last autumn. Monsieur 
Wolff now possesses deccrations from the 
{imperors of Russia and Germany. 

7 * . 


One of the “ Stores ” — it would be 
invidious to mention names—is now under- 


taking to supply musical artists as well as 
groceries and provisions, says the Daily Vews. 
The management have therefore issued a list, 
where, among the quotations of ‘“* Pommery 
and Greno, extra sec, vintage 1889, 125s,” 
and ‘Cigars Inveneibles, 110s.” it thus 
comically enough reads : 
69 Johannes Wolff, cello artist 315s. 


105.The Musical Dots ..:......... LOSs. 
122 Mr. Ben Davies, tenor ....., 1050s. 


141 Miss Clara Butt, contralto... 315s. 
181 The Robson Montague banjo 
VOCAL tFIO. ....saccecierseene 2968. 
M. Wolff is an eminent violinist, but Ll was 
unaware he had added the violoncello to the 
list of his accomplishments. 
* * . 

Here is a fine opportunity to get rid of some 
of our superfluous talent that makes London 
life of a musician simply hidious at the 
present day! According to ‘‘ Le Ménéstrel” 
there is forming a grand ladies’ orchestra for 
a tournée in South America. No less than 
fifty lady instrumentalists are required to 
fulfil engagements in Buenos Ayres, Monte- 
video, Rio Janeiro, San Paolo, Las Palmas, 
Rosario, ete., etc. Six months’ engagement 
is guaranteed ; embarkment to take place at 
the commencement of April in either Genoa 
or Bordeaux. Keturn fares guaranteed, aud 
great advantages offered to wind instrumen- 
talists, especially trombone and clarionette. 
Elegant dresses provided by the manage- 
ment. A photograph of the candidate is 
indispensible, as it is not only necessary to 
play wellon the doubie bass or the ophicleide, 
but also to be possessed of good looks. 

% ® te 


It is curious and bewildering circumstance 
that, in a world and in an age where progress 
isone of the laws of existence, the violin 
should be to-day exactly what it was some 
300 years ago. Flutes have been improved, 
new types of clarionet have been evolved, the 
harpischord and the spinet have given place 
to the piano, organs have come to be con- 
trolied by electricity. Lverything, in short, 
in the way of musical instruments has tended 
toward advance and improvement, while the 
construction of the violin is numbered—at 
any rate by the enthusiastics who run the 
fiddle prices into four figures—among the 
arts which have been and are not, 

* * ® 


A monument to Tartini was unveiled last 
year in Pirano, Italy. Like Paganini, he 
was very eccentric, and the peasantry 
believed him possessed by the devil. He was 
so flattered by the idea that he called a 
sonata of his ‘‘The Devil’s Sonata.” 
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Another of our contemporaries has joined 
the majority! This time it is The Minstrel, 
we must admit, an excellently-conducted and 
well got-up periodical, which was edited by 
Mr. Luigi Rieci, who now finds himself in the 
soft embraces of the Bankruptcy Court. The 
venture showed a loss from the very start, in 
January, 1892, except in 1894, when the 
collossal profit of £1 7s. 10d. was made! The 
debts amount to about £1,000, with assets 
calculated to produce £7! Of course, there 
is no dividend for the unfortunate creditors ! 

* * * 

We have, from time to time, drawn atten- 
tion to the beautiful edition of Haydn's 
quartets, published by A. Payne, of Leipzig, 
the price of which, elegantly and durably 
bound, is 52s. 6d. Experience has, however, 
proved that there is a considerable demand 
for single quartets, in consequence of which 
Mr. Payne has decided on issuing another 
edition (from the same plates), from which 
each quartet will be sold at 1s. The first 
15—20 quartets, comprising the most cele- 
brated ones, are out and obtainable through 
any music dealer. 

| -- OBSERVER. 
CORRESPONDENCE. 

We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under ths heading. 
All copy must be written on one side of the paper only, 
and addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 5.W. 


THE LONDON CONSERVATOIRE, 
To the Editor of the Violin Times. 
DEAR SIR, 

Truth, Musical News, and several others of your 
contemporaries are doing good work in exposing the 
“war tactics’? which are used by several of the so- 
called Colleges and Musical Institutions to attract 
“customers,” and I quite agree with one of them by 
saying that “my dearly-beloved friend,” Mr. 
Lansdowne Cottle or Cottell, has of iate been 


emulating the behaviour of Brer Fox in “ lyin’ low, 
and sayin nuffin’.” All the more he astonished me, 


a few days ago by his following delightful advertise- 
ment, which appeared in several of our dailies :— 

* LONDON CONSERVATOIRE OF Music. — A 
Grand Concert in aid of the Indian Famine Fund 
will be held May 20th, at St. James’s Hall. 
Patron, the Right Hon. the Lord Mayor.—Director, 
Lansdowne Cottell,” 

Can you tell me, Sir, if itis really a fact that His 
Lordship has given his name as “ patron” to Mr. 
Lansdowne Cottell’s Concert and his Conservatoire ? 
Anxiously awaiting the favour of your reply, 
Believe me, dear Sir, 
Yours faithfully, 
STUDENT. 
[We are not in a position to say whether or not 
the Lord Mayor has given his patronage to Mr, 
Lansdowne Cottell, or to his Conservatoire, or the 
proposed Concert ; only as much is certain, that His 
Lordship has given his patronage to the Indian 
Famine Fund, which Fund ‘is to benefit through the 








generosity of the Director, Mr. Lansdowne Cottell, 
whom we cannot help complimenting highly upon 
the clever wording of the advertisement, which may 
or may not be misleading. We are more than half 
inclined to believe that the Lord Mayor has given his 
patronage rather to benefit the Famine Fund, than 
Mr. Cottell’s Conservatoire of Music.—Ep.] 


MORE ABOUT VUILLAUME. 
To the Editor of the Vivlin Times. 
DEAR SIR, 

I must first of all congratulate you upon the most 
interesting article about ‘Celebrated Violins and 
their Owners,” which, to my mind, is very important 
for the future, as it may be in some cases a stepping 
stone to prove the authenticity of instruments. 

As regards Vuillaume, I am now quite sure that he 
kept a register of the instruments he made. Speaking 
about him to a friend of mine who is the owner of one 
of his violins, he told me that having purchased it in 
1858, the violin was in need of some small repairs in 
1872. He took it with him to Paris that year, and 
went to Vuillaume for advice. Vuillaume looked at 
the instrument, recognised it at once, and drew from 
a shelf a book which was his register. Turning over 
the leaves he soon found the entry of it, and gave full 
particulars about the year it had been made, the 
person to whom it had been sold, and the amount it 
had brought. All the statements were correct. 

Some days after the gentleman in question had 
got back his violin repaired, the workshop of 
Vuillaume took fire, and was nearly wholly burnt 
down. It is probable that the register was lost in 
the flames. The instrument I refer to is a modern 
antique imitation of Guarnerius, and bears the 
label :— 

Antonius Superios Cremonensis 
Alumnus Joseph Guarnerius Anno 1797, 

The name Superios was invented by Vuillaume. It 
is known that many of his instruments were provided 
with labels, not always so harmless as the one just 
quoted. 





I remain, dear Sir, 
Yours faithfully, 
Lisbon, ; 
16th February, 1897. 





THE WALKING-STICK FIDDLE. 
To the Editor of the Violin Times, 
DEAR Sik, 

I was not a little surprised when I saw your 
description of the walking-stick fiddle in the last issue 
of your excellent paper. It so happens, that being 
fond of novelties, I constructed a very similar instru- 
ment to the one described by you ‘two or three years 
ago, The bow is kept inside, but the bridge is not 
taken down when closed up, and the tuning key is 
carried in the pocket. I have tried violins of different 
shapes and sizes, but a good copy of one of the old 
masters will beat the lot of them. 

If you should.at any time be in Accrington, I shall 
be glad to let you see the stick. \ 
Believe me, dear Sir, 
Yours faithfully, 
J.R 


Accrington, 
January 14th, 1897. 
' [Whenever my travels should take me to Accrington 
I shall be only too delighted to make the acquaintance 
of the writer, and inspect his wonderful violin. Or if 
any of my readers should like to see it, I shall, with 
the permission df the writer, be glad to furnish them 
with bis name and address. | 
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GUADAGNINI. 
To the Editor of the Violin Times. 
DEAR SIR, 

The other day I was hunting for Violin Times 
copies containing labels of J.B. and Laurentius 
Guadagnini, being curious to know which of these 
two worked with Stradivari. According to “ Hart” 
“Lorenzo has been regarded as the only pupil of 
Stradivari in the G. family; but it will be found on 
examining their respective works, that those of J. B. 
more closely resemble the violins of Stradivari.” “ It 
is singular that his (J. B.’s) labels contains no 
reference to Cremona, whilst on the late ones there is 
mention of this famous town,” but he does not say 
whether the labels of J. B. are Alumnus Stradivari at 
Cremone ; whereas the only label given of L. gives 
Cremone Alumnus Stradivari, I have tately seen a 
violin of J. B. G. labelled 

Joannes Baptista Guadagnini i 
Cremonensis fecit Taurini G.B.G. 
Alumnus Antoni Stradivari, 1777 v. 
whereas the labels of J. B. in Hart’s book leave out this 
last line in both cases. I should say as the father (L.) 
worked with St. it is just as likely that the 
son (J. B ) should do the same, especially as the latter's 
instruments more resemble Stradivari’s. But probably 
Mr. Hart has not seen any of the later ones of J. B. 
Being interested in the violin I have mentioned, I am 
rather curious on this point, and should be very glad 
if you can enlighten me, 
Yours very truly, 
J.E.T 
Stockton-on-Tees, 
13th January, 1897. 
{Willany of our readers enlighten our correspon- 
dent on the subject ?— Ep. ] 





BARGAINS FOR SALE, 


2 Complete sets of the “ Violin Times,’ Vol. I., No. 
1to 12. 1/6 per set post free. 


2 Complete sets of “The Violin Times,” Vol. IT., No. 
13 to 24. 1/6 per set post free. 


2 Complete sets of “ The Violin Times,” Vol. III., No. 
25 to 36. 1/6 per set post free. 


10 Copies of No, 19 of “ The Violin Times,” 1/6 the lot 
post free. 


t Copies of No, 22 of “ The Violin Times,” 6d. the lot 
post free. ° 


2 Copies of No, 17 of “ The Strad,’’ 1/- the lot post free. 
6; Copies of No. 33 of “ The Strad,” 4/- the lot post free. 
| Copies of No. 39 of “The Strad,” 3/- the lot post free. 
3 Copies of No, 42 of “ The Strad,” 4/- the lot post free, 


All the above are guaranteed perfect and absolutely 
clean and new, prices net and post free. First P.O, 
for 10/6 can have the lot carriage paid. 


ALSO 


New, clean pg Music, best editions for Violin, 
Violoncello or Viola, state which with approximate 
degree of difficulty, and with or without piano. Parcels 
sent on receipt of P.O. for 3/6 post free, representing 
marked value 21/-. 


ADDRESS : 


Mr. E. JACKSON, 
72, Dawes Road, Walham Green, S.W. 


The only remedy for Whistling Strings. 
INFALLIBLE 
RES IL. 


IN ano 0 
Travk i Mare 


RRecistersa, 
TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December r3th, 1880. 

Dear Sir, I have much pleasure in testifying to the good 

ualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Si makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly, 

R. R. Sureips LUDWIG STRAUS, 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir,-The qualities of your Resin aré atrength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with.a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. Surerps. LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W, 
December 16th, 1880, 
Dear Sir,—I have tried the Resin and find it exceedingly good, 
Yours tru 


4 
}. T. CARRODUS, 


4, Disraeli Road, Putney, S.W, 
anuary rst, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent ipe 
he Resin is certainly by far the best I ever tried, ‘The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success, I shall 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 


R. R. SxHrecns. 


Yours be i truly, 
R. R. Sutevps. CARL SCHNEIDER. 
Widmore House, Bartholomew Road, London, N.W. 
March a6th, 1895, 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully yours, 
F. A EARNSHAW. 
Professor at—Portman Academy, Baker Street Metro- 
vitan College: Philharmonic Society ; 
Richter, Henschall, Barnby, and all Festival 
Concerts. 


31, St. Michael's Place, Brighton. 
May sth, 1893. 
Sir.—For about nine months, I have constantly used your 
“ INFALLIBLe ” Ow for my Violoncello Strin, I cannot speak 
too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. _I find the tone of the 
strings improved by using it, and is produced more easily after 
itis applied. I have recommended it to many friends, both pro- 
‘essional and amateur, and they quite agree with me as to its 
efficacy. 
f am, yours faithfully and ctlens. 
FRANK D’'ALQUEN 
31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I b g to thank you for the Oil just received, and | 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have ‘ound it so useful myself. 
Iam, yours faithfully, 
Mr. SHIELDs. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petryleun, 
&c. I chanced to see my friend Straus’s Testimonial. 


Sold by all respectable dealers in the United Kingdom. Price 6d 


Mr. SHtecps. 
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a OLD VIOLINS FOR SALE. | 

J — 

; h Stradivari, Cremona, 1732, £350 (two guarantees); Pressenda, 

' Turin, 1829, £65; Carcasse, 1770, £40; Roeca; Turin, 1857, £35 ; ’ 
& Nicolas Gagliano, magnificent tone, £30; Pierre Sylvestre, J. K. Mi jo N K S 

' “a, Lyons, 1851, £27 10s.; early Brescian Italian, £25; Mathias — 

; Klotz, i734. £17 108.; Antoniazzi, Milan, 1889, £15; Maucotel, 

; Paris, 845, £15; Bolognese, lialian, £12108. ; Darche, Brussels, yf R I P L | E-B A R S 

j 4 Bs4, £12 10s Egidius Klotz, £12 108., rich tone; Bailly, _ 

; Londo 1893, £10; -Rockwell, Boston, U.S.A., 1886, £10; | 

; Derazey, 1874, £8; Wornfein, Mittenwald, 1755, £6; Collin 

} Mezin, 1882, £6; Breton, Mirecourt, 1822, £6; Whitmarsh, W ' ! 

} ; i Londen (hand some), £5; old j-size, £4 Jacklin Viola, £6; OLF . WOL ! . WOLF ! ! ! 

. Gand, 1. Sagem. — oa * c . ae 3 to ad Ml If your VIOLIN, VIOLA, or ’CELLO has a Wolf, 
guarantees genuine. pee een y= ee ee eee send it on at once and have the false note made pure 


chased, if cheap. DYKES, Arcane Leens, ; * a ° 
and true, which can be done by having it fitted with 


Monk’s Triple-Bars. 

This extraordinary fact has been proved over and 
over again, and faulty toned Instruments are rendered 
perfect and pure in tone when altered to this system. 

Professionals and Artists everywhere speak well of 
the results and consider the outlay ridiculously small 
seeing that Instruments which have been laid on one 
side as useless, are made fit for professional work and 
fit to compare in tone with high priced Instruments. 

Testimonials in proof of the above facts can be 


WHITELAW’'S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 


\'l the Varnish now sent out is at least one year old, 
nsolicited testimonials come in every day. 
COLOURS. 


or, Perfected up to date, and nothing better in Violin seen if required. ; 
: Varnish can ever be made. The experiments have Old Instruments skilfully repaired. Send for 
; occupied years and have cost hundreds of pounds testimonials, 


Perfect toned Instruments exchanged for imperfect 
ones. 
Circulars sent post free. 


More Professional Agents wanted. 
Profits. Good. Outlay, Ni. 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, 8.W. 


Pale Amber Yellow. | Orange. Amati. 

f Dark Ambe Yellow. Orange led. Pale ituby 

, Dark Ruddy Brown. Dark Orange Red | Dark Kuby. 

ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 

st Prices:— One bottle 4/-, Two bottles, 7/6, Four bottles, 12 

VF Post Free within the United Kingdom. 

VIOLINS VARNISHED at following Prices: —- Varnishing 1§/ 
Taking off Old Varnish and Re-varnishing, 20s 





| Descriptive Pamphlet Post Free rom the Inventor 
JAMES WHITELAW, om 7 
E 496, Sr. Georces's Roav, GLascow; BONN’S “SIREX” CHIN REST 


Se ee te re eee ee ee Le Re tn ee ge. ee 


OR FROM 
ALPHONSE CARY, 
231, Oxrorp STREET, LONDON, W. 
Sole Agents for United States, LYON & HEALY, 
CHICAGO. 


en 


j } Trade Mark. Pamphlets and Labels are all protected 


$i ; VIOLIN FOR SALE. 


Violin. Viola, and “Cello Solos, with Piano, also 





Te wee 5 we 


NEAT, COMFORTABLE. PREVENTS SIDE SLIPPING 
FITS THE CHIN TO PERFECTION, 


Trios for Piano. Violin. and "Cello. 6d each. Small 

iF om oe } an amen’ 7 
ip parcel s¢ n approval GIVES FIRM HOLD OF THE INSTRUMENT. 
Address, Musicvs, CHIN MAY BE PLACED OVER TAILPIECE, 


Price 3/- each, by post 3:2. 


66, Sutherland Avenue, W. 


BONN’S RESIN HOLDER 





{ 
} 
| 
i ‘ ; _ PATENT. 
} } \ll who ‘are interested in MUSIC 
“4 
‘pa’ Should Read - - - - ° 
j 
; MONTHLY, PRICE Qu. 
| The Brightest and Best Paper for the Musician and 
: the Student. 
| SPECIAL FEATURES: 
5 instructive articles on ail Branches of Musical Study 
he by Authoritative Writers. 
4), The Month's Musical News. 





= 


Portraits and Biographies of Celebrities. Price, complete with Resin, 12 post free 
\ Refills, 7d. each, post free. 
J. EDWIN BONN, 


26, High Street, Brading, Isle of Wight 


Stat: 


Proprietors and Publishers, 


Polsue & Alfieri, Ltd., 149, Fle  . 
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Violin and Piano Albums 
Price 1s, each. 

“Cary Edition. 

J.C. Beazley. 12 Original Melodies, Book 1, No, 352 

12 re = Book 2, No. 353 

12 Favourite Melodies, Book 1, No, 354 

12 Pe se Book 2. No. 355 

” : Six Original Duets ... .- No. 362 

T. Polonaski. Six Original Melodies ... No, 859 

BE. Polonaski. 12 Celebrated Songs, Book 1, No 357 

; 12 re . Book 2, No, 358 

Herman Ritter. Bach and Handel Album No, 363 
W. Wolff. Chopin Album _... me ae ee 
Ifutchison. Five Popular Ballads ... ion 


VIOLIN PRIMER, 
By E. POsONASKI, 
Price 2s, Net, 


7 Positions of the Violin 
(A Sequel to the Violin Primer), 
By E. POLONASKI. 
Price 1s. 6d. Net. 


ALPHONSE CARY, 
231, Oxford Street, London, W. 


HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin QOonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments whitch has extended over many years, has arrived at 
the conclusion that excellence in violin ¢ »nstruction is to be 
achieved by faithfully following their principics, 

The violins of this maker are consequently, whilst of surpass- 
ing excellence in deaign and construction, without any vagaries or 

-called inventions and improvements. They possess 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been found in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 


54, Mortimer St., Regent S8t., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 

Each Violin represents a careful and conscientious effort 
to obtain the results achieved by the great violin makers of 
the past. 


CHANSON PATHETIQUE DUET 
For VIOLIN anp PIANO, : 

By L. HORSLAY. 

Published by CHARLES WOOLHOUSE. 
174, WARDOUR’ STREET. 


Price 4s, 


The fourth year of THe Viotin Times 
commenced with the November number. 


ASHDOWN EDITION 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 


Lyrie Album (5 pieces) 
Diehl, Six Gavottes 
Burgmiiller. Three Nocturnes 


Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces) . 


Heller and Ernst. Les gages d'amitié, 
Book IL. (6 pieces) 


Ernst. Four morceanx de salon 

Kayser. Four Sonatinas, Op, 58 ... 
Lange. Six pieces iat ee ‘ 
Spohr, Grand Violin School, complete ... 
Baillot. Formula (Scales and Arpeggios) 


_— &— — Ww = 


Diehl. Popular pieces (Nos. | to 6) 

Hollaender, Four characteristic pieces, 
Op. 42 ‘ one exe 

Spohr. Concerto Dramatique, Op. 47 


Molique. Six melodies, Op, 36 


(To be continued.) 


Epwin AsHpoown. 
(Limited.) 


LONDON. 
WANTED.: 


Violinists, 'Cellists, Pianists, &c., &c., troubled with 
perspiring hands to we§ Hay’s Palmaline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 
capped by this malady. Numerous recommendations 
and thanks for the invention from some of our 
greatest Artists have been received. In Tubes, 
price 1s, 24d. post free, from the 


Sole Agent--G. FOUCHER, 


54, Mortimer Street, Regent Street, 
LONDON, W. 


WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, PoLAND STREET, OXFORD STREET, LoNpon, W 

‘“ Observer " in the VIOLIN TIMEs says :-“ Remarkably 
skilled piece of workmanship. Tone unusually free and 
even in higher positions, responds with great ease. 
Varnish is excellent ; and I can confidently recom. 
mend the instruments by this maker.” 


Three Prize Medals Hwarded 


S. B. WILKINSON, 


Violin Maker and Dealer in Cremona and 
other Instruments. 

Importer of the finest aw Italian Strings, 'Pested Strings 
repared expressly for 8. B. W. (speciality). Bass Bars, Sound 
osts and Bridges. Repairsof all kinds carcfully executed 

on the Premises, at 


YE OLD FIDDLE SHOPPE, 


53, Land’s Lane, Leeds 
(THREE DOORS FROW COMMERCIAL STREST) 


NEW YORK. TORONTO 
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VIOLIN REPAIRS. 


instriiments requiring repairs should be sent — to 


> 


Mr. FP. W. CHANOT, 73, Berners Street, London, W., whose experience 


is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 


father, George Chanot, London, 1873-1880. He is in every respect to he 
rusted with the repairing of the finest instruments of Cremona, as the 
ollowmeg extracts will fully show. “For four generations the Chanot 
iT ave had a European reputation as makers, of violins, cellos, 
hows, ete. The house has also been aiways famous for the 
unerring judgement of its members in respect to the antique violins by 
the creat masters in which they have dealt, . . . . In addition t 

niaining the lieh repute of the family as makers of and dealers 


and cognate instruments, Mr. F. W. CHANOT has made his 


rk by publis hing some f the choicest violin music ever produced. 
The ‘EDITION CHANOT” is familiarly known throughout the 
prok gslonal an | ; amateur WOrid : ° He also supplic : every 
te for the artist in the form of bows, strings, ete. A large amount 

{ business is done in RERAIRING INSTRUMENTS, THE WORK 


BEING EXECUTED BY AN EFFICLENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 


delieht in valuable antique violins that the owners of the most cherished 
instruments comunit ne to his cave, for the purpose of repairing, with 


the most unbounded confidence. ’ 


From “ILLUSTRATED LONDON.” 


Appriss: 73, BERNERS STREET, LONDON, W. 
riuted for the Proprietor by J. W. Wakebaw, 4, Bedf Yerrace, Church Street, Kensington, znd 116, Uxuridge road, W. 


Published by Williaw | woNsety 185, Fleet Strect, EO. 
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COLLEGE oF ‘VIOLINISTS 


i 
3 
LIMITED, LONDON, “ 


i. 
7 





The Prospectus and Syllabus for the year 1897 
is now ready. 


\ copy will be sent, post free to any address on application. 


The Prospectus contains the names of new vice-presidents and examiners, 


new regulations, a new list.of music for the various grades, &e. 





EXAMINATIONS 


WILL BE HELD -IN 


London Swansea Crewe 
Manchester Carlisle Sevenoaks 
Glasgow Minehead Dundee 

Dexby Newport (Mon.) Rotherham 
Leicester Ormskirk Stoke-on-Trent 
Birmingham Cambridge Pontypool 

St. Helen’s Aberdeen Windsor 
Bradford Brynmawr Sunderland 
Southport St. Leonards Cardiff 
Grimsby Gravesend West Hartlepool 
Neweastle-on-Tyne Northwich Southend-on-Sea 
Southampton ; Whitehaven Winchester 
>outhsea Northampton Falkirk 
Maidstone Rhyl Keswick 

Bolton Preston ~ «Matlock 

Bury Lichfield Brighouse 
Bristol Birkenhead 


and at many other centres during June and July next. 


te es 


Full particulars «may. be obtained on ARy lication to the sae sec 
“£ the College, | 


Mr. G. eis s a Gis igs ae 


“m MorTIMER Street, Lowen, WwW, end 





Vk 1-u MENTS THE VIOLIN TIM&S. 


Marca. 1837, 


~~ wv 


LIFE OF GASPARO BERTOLOTTI 


‘Coumcaly known as GASPARG DA SALO, 1542-1609.) 


~ 


® Companion Work fo the “ Life of Gio. Paolo Mageini.” 


WiLl BE PUBLISHED SHORTLY BY 
R MAJESTYS VIOLIN MAKERS $} 


3. Ew BOND STREET, W. 


Che whele of the information will form a tresh 
hapter in the History of the Violin, and has been 
obtained through origina! researches made for Messrs. 
Hint in the [alan archives, by Sigrtior “Hovanni 


Livi. and from other sources. 


Kor the Illustrations Messrs. Hitt have been 
dependent on Phcutography, and have been fortunate 
im ot ing the aid of Mr. A. G Dew-Smith, of 
Trinity College, Cambridge. 


Che Book will be Published at the Weti Price of 108. 


Printed for the Proprietor by J. W. Wakelin m, Charch Street, Kensington, W. 
Published by Wm. Reeves. 155, Fleet Street, E.C, 














